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Indoor Dress 

By Janet Duer 

Interior Sellings by Vincent Collins 

F the various expressions of 
woman's dress, the gowns she 
wears within the house more 
truly reflect her characteristics 

and charms than do any others of her 
wardrobe. In outdoor dress woman nec 

essarily conforms to the requirements of 

conventional usage or of climate. Out 

of doors she may wear only certain colors 

and materials, made along certain pre 
scribed lines. These vary somewhat with 
the changing fashions from season to 
season, it is true, but personality cannot 

assert itself in outdoor dress to the extent 
that it may in the costume chosen for 
indoors. 

In the gown worn indoors, the oppor 

tunity to display the beauty of the arm 
may also be taken advantage of in the 

do charming clothes for the house mean 
to a woman! 

Evening gowns, which are but glorified 
house gowns, also have a decided fitness 
as to the place and occasion on which they 
are to be worn. One of conspicuously 
costly materials, for example, can, if 
worn unsuitably, entirely overpower its 
surroundings and instead of being ad 

mired as a beautiful gown become almost 
an embarrassment to its wearer. This 
same gown, however, worn in its proper 

setting, appears merely as an integral 
part of a brilliant occasion and as such 
ceases to be conspicuous. 

The gown that is true to a certain type 
of woman has its strongest accent when 
worn within the house. For instance, a 
woman of delicate features and light hair 

sleeveless gown, or 

in the tea gown 
with its transparent 
sleeves of chiffon 
that but partially 
conceal it. In such 

gowns every mark 
of femininism is em 

phasized that a wo 
man may lay aside 
all indications of 
being one of a well 
ordered number of 
women dressed for a 

certain occasion in a 

conventional man 

ner, and become 

really herself. How 
often is this evi 
denced in seeing a 
woman in the street 

and later meeting 
her in an entirely 
different aspect in 
the house. So much 

U 

m a gown of pale 
colorings such as 
soft rose, gray or 

the faded blues or 
greens would pass 
unnoticed in a 
crowded public 
place and yet when 
seen amid the sur 

roundings of her 
own house, becomes 
a commanding 
figure. The same 

applies to the wo 
man of dark hair 
and lustrous eyes, 
who is at her best 
in glowing yellows 
and radiant purples 
and reds, and yet? 
who would hesitate 
to wear these colors 
outside of her house, 
where the surround 

ings and decora 
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AN. EVENING GOWN OF BROCADE GOLD-AND-SILVER 
EMBROIDERED, TRAIN OF CLOTH-OF-SILVER 

tions make a harmonious background 
for colors so daring. 
With the American woman whose mode 

of life is somewhat more active than that 
of her European sisters, the character of 
her house gown varies many times 

throughout the day. Following a deli 
cately colored negligee for early morning 
wear, comes a dainty breakfast gown of 

chiffon, unless she has duties which take 
her out?then such frivolities are laid 
aside for a morning street suit. As the 
day advances, luncheon then demands a 

more formal gown of softer outline than 
the smart tailored street suit, used for 
the morning walk, and one that can be 

worn throughout the afternoon's various 

social activities. Then with the tea hour 
she may at last relax and enjoy the gown 

that lends itself to the intimacy of the 
moment. The train, which has been 
taboo throughout the day until now, 
adds to the grace and beauty of her gown. 
For evening dress woman may indulge 
her fancy and wear such gowns as she 
has seen depicted by the great painters. 
Costumes of the Renaissance or of the 
Moyen Age, when straight simple lines 
slightly held in by a girdle and perhaps 
fur-trimmed?or merely embroidered in 

metal threads, offer a graceful and in 

teresting variety of dress. Beautiful pat 
terns in gold tissue and other lovely 
fabrics of the newer weaves make the 

selection of her evening gowns a dazzling 
array from which to choose, so that she 
may rest her eye on quiet colorings in her 
afternoon gowns in contrast to her more 

elaborately colored evening gowns. 
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